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Cast of Characters in order of appearance :

Act 1:

Elizabeth Bradley: 30-40 Year old, professional working actress 
of stage, tv and film.

Todd Klein: Elizabeth's 45 year old Super Agent who has 
represented her for years.

Greta: Todd's twenty-something assistant.

Act 2

Dinah Verhoeven / Inga: Dinah plays Inga, a gypsy in Hunchback 
2, opposite Elizabeth bradley.

Anderson Weston: Esoteric Director of Hunchback 2

Corey / Makeup Asst: Elizabeth's hunch-coordinator.

Asst. Director: Calls the marker.

Camera Man: Calls rolling.

Sound Tech: Calls speed on sound.

Deacon Frollo: The bad boy teenage son of Archdeacon Frollo from 
Hunchback 1.

Quasimodo: Hunchback father of Hunch, husband to Esmerelda, 
Notre Damme groundskeeper.

Esmerelda: Beautiful Gypsy wife of Quasimodo, mother to Hunch, 
the level head.

Phoebus: Gallant son of Captain Phoebus from Hunchback 1.

Act 3

Sanda Opal: Interviewer for BNN.

Interviewer #1: Asks question.

Interviewer #2: Asks question.

Red Carpet Interviewer: Interviews Elizabeth on the Red carpet.
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Young Man at Computer: Types on online forum.

Middle Age Bro: Types on online comments page.

Devin: Podcaster with blowhard knowledge of cinema.

Amy: Co-Podcaster, with bright sunny disposition.

Ben: Culture pundit.

Nicole: Culture pundit.

Larry: Panel show host.

Award Show Presenter: Aged famous actor.

Tisha: Female lead character in the stage play AMERICAN 
SOFTWARE.

Bill: Male lead character in the stage play AMERICAN SOFTWARE.



4.

ACT 1

INT. A STYLISH OFFICE

 The waiting area of REX AGENCY, a idyllic modern talent 
agency located in a major metropolitan City. Receptionist 
answers phones, Actors, Writers, and erstwhile Producers 
are in various stages of waiting, leaving, and exchanging 
with their peoples. ACTRESS ELIZABETH BRADLEY sits reading 
her ebook, before she's greeted by her AGENT's ASSISTANT 
GRETA.

GRETA
Ms. Bradley? Todd's ready to see 
you now, sorry for the wait.

ELIZABETH BRADLEY
Oh, that's ok. I was just caught 
up in Vanity Fair.

GRETA
Italian or American?

ELIZABETH stands.

ELIZABETH
No, the book, by Thackeray.

Elizabeth Raises her Ebook.

GRETA
Right, he's on the cover this 
month.

CUT TO:

INT. A CORNER OFFICE WITH A DECENT VIEW. 

The walls are lined with framed movie posters.

SUPER AGENT TODD KLEIN sits behind his desk, scrolling 
through his phone, looking up when ELIZABETH BRADLEY is led 
into the room by GRETA.

TODD KLEIN
Elizabeth, nice to see you! How've 
you been, please take a seat. 
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Greta already offered you 
everything I'm sure.

ELIZABETH
Of course. Is this about the play?

Todd smiles and raises his hand for a second to GRETA.

TODD
Greta, if I go over three thirty, 
you gotta let me know ok?

GRETA smiles and nods, closing the door behind her. 
ELIZABETH smiles, waiting while TODD finishes a text and 
then, with great effort, puts his phone down.

ELIZABETH
Don't leave me hanging, did you 
hear back from RYE MORELAND?

TODD
Who?

ELIZABETH
The playwright? He did FATHER'S 
LITTLE HELPER and won the Pulitzer 
for WHEN THE TINKER TOYS BREAK.

TODD
Never heard of him.

ELIZABETH
So you didn't get me a copy of the 
script for his new play AMERICAN 
SOFTWARE?

Todd raises his eyebrows and squints like he's trying to 
remember.

ELIZABETH
So why did you call and ask me to 
come in today then?

TODD
Right, down to real business Danny 
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Pendleton and some of his guys at 
Wormer Studios, they liked what 
you did in FLESH FARM-

CUT TO: 

A poster on the wall beside TODD's desk. It's for the 2003 
slasher sex film: FLESH FARM. The poster is very tasteless 
and it is implied that the film is about a murderous 
hillbilly farmer who wears a mask made of pigskin.

ELIZABETH
Really?

TODD
Really. Eliz, it didn't stop there 
they followed your whole credit 
line from the past decade. From 
SHORT ON TIME-

CUT TO: 

Another movie poster for a thriller from 2006 called SHORT 
ON TIME. It is implied that there is lots of running, at 
least one handgun and that there is a time traveling DWARF 
as the lead.

TODD
-OH DA HUMANITY-

CUT TO: 

A movie poster that represents a film that looks like a 
neutered Django Unchained as well as a less intelligent 
version of 12 Years a Slave. The film is a mediocre piece 
of media that ended up, critically, being interpreted as a 
little racist.

ELIZABETH's eyebrows raise and her mouth opens slightly as 
if she's about to speak, but doesn't.

TODD
-And even WHEN YOU WERE LATE.

CUT TO: 

A movie poster for a MANIC PIXIE DREAM GIRL movie. There's 
a lot of clouds, bright greens and blues along with an 
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incut image of a dude missing a bus or flight. The bright 
smiling faces of the stars, one of which is ELIZABETH, are 
front and centre.

ELIZABETH
So? They watched me in all those 
and now they want to-

TODD
-They want to offer you the female 
lead in their upcoming 120 million 
dollar production: The Hunchback 
of Notre Dame-

ELIZABETH smiles, excited before TODD finishes his 
sentence.

TODD
-Two: Hunch's House.

ELIZABETH
...pardon?

TODD (EARNEST AND ENTHUSIASTIC)
The Hunchback of Notre Dame 2: 
Hunch's House. The pitch: HUNCH 
the teenage daughter of Esmerelda 
and Quasimodo isn't the coolest 
kid in school, but that's all 
going to change when-this Spring 
Break-Hunch's Mom and Dad leave 
the Cathedral and Hunch decides to 
throw the best Spring Break Party 
Gay Paris has ever seen, and she 
might just learn something about 
herself along the way.

ELIZABETH
(Sighs)I-I don't want to mince 
words here Todd, that sounds 
stupid. That sounds phenomenally 
stupid.

TODD
What? No, maybe I didn't explain 
it right. Maybe I can clear it up 
for you.

ELIZABETH
Ok, well why are they making it a 
sequel? When did the first one 
come out?
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TODD
Well technically it's a really 
more like a soft re-boot, but lets 
not split hairs. Wormer have 
recently acquired the rights to 
many of the golden age IPs and 
Hunchback was one of them and 
they're relaunching the product. 
So really you're just following in 
the footsteps of greats...like Lon 
Cheney.

ELIZABETH
Lon Cheney was a silent film star!

TODD
Eliz, really this is the chance of 
a lifetime. All of the metadata, 
all the market research, every 
tweet, tumbl, instagram, hashtag, 
vine, and snapchat-- it's telling 
us that the millennials want 
Hunchback, but they want THEIR 
hunchback.

ELIZABETH
At the end of The Hunchback of 
Notre Dame Esmerelda is hanged to 
death and Quasimodo starves at the 
foot of her grave--how do they 
have a teenage daughter, who is 
also a hunchback?

TODD
Not just any hunchback Elizabeth, 
the most beautiful hunchback in 
the entire world. This is the 
Victoria's Secret model of 
Hunchbacks.

Elizabeth gives Todd a disgusted face. Todd Shrugs.

ELIZABETH
Todd sorry, I'm grateful I really 
am. I just I was really interested 
in being in that play, it seemed 
like a chance to be attached to 
some serious acting, for a change.

TODD
I hear you, I do but we've been to 
the theatre before you and I, and 
sure it got you into some half 
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decent weeknight network dramas, 
but where are you going next?

ELIZABETH
Yeah, and I hear you too Todd, 
but... I just don't know that 
playing a teenage hunchback who's 
trying to meet boys is the next 
move I need to make in my career. 

TODD
It's surprising to hear you talk 
like that, because I think, that 
Wormer Studios thinks, it's a 
perfect career move. The DIRECTOR 
ANDERSON WESTON doesn't even want 
you to audition for the part. It's 
yours, all you have to do is say 
yes. Not to mention the 120 
million other reasons to say yes 
to this film, the experience and 
exposure alone...Elizabeth, 
remember when you came into my 
office over a decade ago and said 
you wanted to be a movie star, and 
I told you I could do it for you, 
but you had to trust me and wait 
until I gave you the right shot? 
Well...this hunchback is that 
shot.

Camera Presses forward onto ELIZABETH'S perplexed face.

FADE OUT.

Act 2

EXT. NOTRE DAMME CATHEDRAL, SUMMERTIME. 

HUNCH and INGA are coming up on pot brownies.

HUNCH
Inga, I can't feel my hunch! I 
feel like it's floating 
independent of my body!

INGA
That surely was celestial baking 
Hunch. I feel like I can smell the 
sounds of the cathedral bells and 
touch the whispering wings of the 
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stellar jays.

HUNCH 
Inga, I'm flying...my hunch is 
carrying me higher and higher! 
From up here I know what I need to 
do!

ANDERSON WESTON 
CUT!--- Ok lets reset that and go 
again in ten. Lighting!? Rita, hey 
lets get-- yeah get more light on 
that hunch! A LOT more!

The shot pulls back to reveal that the Cathedral is 
actually a set with patchy pieces of green screen and we 
can now see cameras, lighting rigs, EXTRAS, CREW and the 
DIRECTOR ANDERSON WESTON approaching DINA VERHOEVEN (INGA) 
and ELIZABETH BRADLEY, who is having her hunchback 
prosthetic vest/jacket taken off by her MAKEUP ASST COREY 
for the time being as it's very hot under the lights. She 
has a face prosthetic for her nose and eye to give the 
illusion of one eye being lower on her face than the other.

ANDERSON WESTON
Ok ok, that's good stuff. DINA 
even more sensuality, you're just 
a dirt poor gypsy, this is the 
greatest experience of your short 
syphilis infected life. When 
you're talking about the jays, 
maybe flap a little? But don't 
flap too much. Elizabeth, is there 
any way you can make Hunch bigger 
here?

ELIZABETH BRADLEY 
Bigger how? Like you want the 
actual hunch bigger?

ANDERSON WESTON 
No I mean we really need to feel 
that she's inflating, like the 
hunch is getting larger and she's 
being carried away by it, that 
it's not until HUNCH owns her 
hunchback that she can use it to 
carry her to greatness. That's the 
central theme we are are trying to 
portray. 
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ELIZABETH BRADLEY
I thought this scene was about 
getting high on pot brownies and 
going to a windmill?

ANDERSON WESTON
Subtext, Elizabeth. Hunch's House 
is all about subtext, it's what's 
going on beneath your actions. 
It's how you act your actions. You 
need to tell us how we ALL feel on 
pot brownies going out to the 
windmill.

ELIZABETH BRADLEY
Why is there a windmill? Aren't 
they in the middle of Paris? This 
isn't in the script.

ANDERSON WESTON
No it's not, but we're just gonna 
overlay it later in post as part 
of the drug trip--you know like a 
mad vision.

ELIZABETH BRADLEY
Have you ever even eaten a pot 
brownie?

ANDERSON has just turned and started walking away from her.

ELIZABETH BRADLEY
Ok, then just make the Hunch 
bigger...bigger HUNCH.

ANDERSON gives her a big thumbs up before taking his seat 
at the monitor.

 COREY (OFF SCREEN) 
Don't worry, I've got your back.

COREY steps into shot carrying Elizabeth's prosthetic back.

ELIZABETH BRADLEY
COREY It wasn't funny on day 1 and 
isn't funny today.

The scene from earlier is reset and the "film" view is 
recomposed except for the marker, in frame.

ASSISTANT DIRECTOR
Hunchback 2: Hunch's house Act 2, 
scene 14-Marker! Quiet on the set!
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CAMERA MAN
Rolling.

SOUND TECH
Speed.

ANDERSON WESTON 
Action!

HUNCH (MUCH BIGGER)
Inga, I can't feel my hunch! I 
feel like it's floating 
independent of my body! 

INGA (WITH MORE SENSUALITY)
That surely was celestial baking 
Hunch. I feel like I can smell the 
sounds of the cathedral bells and 
touch the whispering wings of the 
stellar jays.

HUNCH 
Inga, I'm flying...my hunch is 
carrying me higher and higher! 
From up here I know what I need to 
do!

The shot pushes forward disappearing into the black of 
Hunch's mouth.

INT. NIGHTCLUB, PARIS

HUNCH is making out with DEACON FROLLO on a leather sofa, 
before she pushes him off've her.

HUNCH
Wait! I don't even know your name.

 DEACON FROLLO
I'll never forget yours. Hunch, 
it's the ring-tone of my beating 
heart. 

DEACON stares into HUNCH's eyes, but has to turn his head 
sideways to stare evenly at the lopsided eyes.

HUNCH
Tell me your name, or lose me 
forever.

DEACON FROLLO
Deacon, Deacon Frollo.
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HUNCH swoons into his arms and they continue to make out.

CROSS FADE TO:

INT. NOTRE DAMME CATHEDRAL KITCHEN HUTCH & BREAKFAST NOOK.

An enraged QUASIMODO has just caught HUNCH being dropped 
off by DEACON FROLLO, and the family is arguing about it.

QUASIDMODO
No daughter of mine is going to 
date a Frollo!

HUNCH
But Daddy, he's the only boy that 
saw through the hunch and saw me!

QUASIDMODO
YOU ARE YOUR HUNCH! (SLAMMING FIST 
ON TABLE)I won't allow it! What 
his father almost did to your 
Mother-

ESMERELDA
Quasi! That's enough!

HUNCH
It's not fair! Why do you hate him 
so much?! (Sobbing)

Hunch runs crying from the room. QUASIMODO grips his head 
in his hand and slumps in his seat. ESMERELDA sits down 
next to him.

ESMERELDA
How could she know of the poison 
tree that boy comes from? 

QUASIDMODO
She doesn't, and that's the 
problem. What will he teach her? 
Religious fanaticism? Alchemy?

ESMERELDA
Maybe she needs to find out on her 
own-

QUASIDMODO
Like you did!?

ESMERELDA slaps him, and he is subdued but still angry.
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QUASIDMODO
Not while I draw breath! She is 
under lock and key, to the roof 
and the gargoyles with her!

EXT. NOTRE DAMME CATHEDRAL GARAGE.

QUASIMODO sits in the front seat of a Chevy Suburban 
sulking while ESMERELDA speaks to HUNCH who's standing 
cross armed just inside the garage.

ESMERELDA 
I'm taking your father on a 
Vacation to Marseille for the 
week--so you're in charge, mind 
the bells and be careful your 
gypsy blood doesn't get the better 
of you.

ESMERELDA winks at HUNCH before she gets into the car.

INT. BEDROOM, NOTRE DAMME CATHEDRAL.

DEACON FROLLO is on top of HUNCH, kissing her.

DEACON FROLLO
C'mon Hunchy, don't you want to go 
all the way tonight?

HUNCH
 But-I want it to be special.

DEACON FROLLO
Whattya mean baby? We gotta live 
in the present, the passing 
seconds on the clock do not douse 
my enflamed desire.

HUNCH
Well, my parents are gone and I 
thought...well...I'd throw a 
party, and you could be my beau 
and announce our love to the world 
and you could penetrate me that 
night?

DEACON FROLLO
Of course, anything for you, 
you're my Hunch.
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INT. NOTRE DAMME CATHEDRAL BANQUET HALL

PHOEBUS 
Here's to HUNCH! Let us all pay 
respects to HUNCH's House!

The crowd cheers, the DJ scratches and then HUNCH jumps on 
top of a banquet table, someone throws her a microphone and 
she begins to rap and breakdance to the song TRICKY by RUN 
DMC, replacing the word TRICKY with HUNCHY. The entire 
party joins in and does a choreographed dance number. 
DEACON FROLLO looks on, too cool to dance but eyeing up 
HUNCH.

INT. BEDROOM, NOTRE DAMME CATHEDRAL.

HUNCH and DEACON FROLLO make passionate love and she is 
awakened as a woman.

EXT. NOTRE DAMME CATHEDRAL

A shirtless DEACON FROLLO stands atop the Cathedral yelling 
down to the mass of partiers who look up at him. 

DEACON FROLLO 
I have lain with the hunchback!

He holds up HUNCH's panties and cackles into the night.

HUNCH emerges from the shadows, tearful and clutching her 
heart underneath her baby-doll lingerie. She slowly 
approaches the surprised by remorseless DEACON.

HUNCH  
DEACON, I thought you loved me. 

DEACON FROLLO
It was all on the pretence of a 
wager HUNCH. Your hunch a peak 
that I ascended to attain glory.

HUNCH
You should have left the 
Cathedral, before you started 
being so cruel.

DEACON FROLLO
Oh yeah why's that mongoloid?

HUNCH fights back a tear.

HUNCH
Because, this is MY house, and 
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you're trespassing.

HUNCH picks up DEACON FROLLO and throws him over the edge 
and down into the stone courtyard below where his head 
explodes like a rotten cantaloup and his bones break like 
kindling. 

INT. NOTRE DAMME CATHEDRAL KITCHEN HUTCH & BREAKFAST NOOK.

HUNCH, QUASIMODO and ESMERELDA eat breakfast. It's the 
Monday morning after the parents have been gone for the 
weekend.

QUASIDMODO
Anything interesting happen while 
we were gone?

HUNCH
Well, not really.

QUASIDMODO
You didn't see that Frollo boy did 
you?

HUNCH
I did, but just to tell him it was 
over. You were right Daddy, he was 
a real louse. I'm going for coffee 
with Phoebus later though.

QUASIMODO does s spit take with his coffee.

ESMERELDA
Oh! He's a nice boy, his father 
and I used to-

QUASIDMODO
Hey! Hey! Hey! Not at the 
breakfast table!

The family laughs.

ANDERSON WESTON
Aaaaand Cut! That's it people 
that's a wrap. Principle 
photography on The Hunchback of 
Notre Damme 2: Hunch's House is 
finished!

CAST & CREW
Cheering!

The camera remains in place but once more the set 
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destabilizes and we can see everyone breaking apart and 
speaking about what comes next. We see ELIZABETH BRADLEY 
remove her hunch-jacket for the last time and move past the 
camera exhaling a large sigh of relief.

FADE OUT.

ACT 3

FADE IN

INT. BLACK PRESS JUNKET BACKGROUND.

ELIZABETH BRADLEY sits waiting for the next interviewer in 
the junket. The movie poster for HUNCHBACK 2: HUNCH'S HOUSE 
is beside her. It's 2 in the afternoon and she's been doing 
this since 9 in the morning. The next Interviewer comes in 
and sits down across from her.

SANDA OPAL

Hi

ELIZABETH BRADLEY
Hello.

There are a few awkward moments while the INTERVIEWER #1 
gets it together, and then gets given a thumbs up by his 
camera guy.

SANDA OPAL
Ok, good, how you doing you doing 
good today?

ELIZABETH BRADLEY
Yep, doing great. Couldn't be 
happier.

SANDA OPAL
Great, well I'm just going to get 
the promo reel first is that ok? 
Then we've just got that out of 
the way and we can jump right into 
the interview.

ELIZABETH BRADLEY
Uh, yeah sure. Yeah sure lets go 
for it.

INTERVIEWER #1
...Do you have, like do you have a 
tagline, or anything?
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ELIZABETH BRADLEY
Yeah, sure. Who are you with 
sorry?

SANDA OPAL
Oh right, shit sorry. Sanda Opal, 
I'm with BNN.

ELIZABETH BRADLEY
The Business news network?

SANDA OPAL
Yes of course.

ELIZABETH BRADLEY
For The Hunchback of Notre Damme 
2: Hunch's House?

SANDA OPAL
Miss Bradley, it's a 120 million 
dollar movie that Wormer studios 
has also given a 75 million dollar 
marketing budget, of course BNN is 
here. Our culture is our access to 
currency.

ELIZABETH BRADLEY
Ok--your guy good? Sorry, I didn't 
mean just guy, but you're good? 
(To CAMERA MAN)

CAMERA MAN gives the thumbs up.

ELIZABETH BRADLEY
I'm Elizabeth Bradley, talking to 
BNN about my new movie The 
Hunchback of Notre Damme 2: 
Hunch's House, in theatres this 
May from Wormer Studios. Just 
hashtag #HUNCHBACK2. Hunch's 
House, bringing hunch back!

SANDA OPAL
 That was great!

ELIZABETH BRADLEY
Hey, I'm a pro, but that's all 
your getting. You want to move 
this along though Sanda? I've got 
about seventy five more of these 
to go, so lets do it.

Cut to:
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Same Setup, Different Interviewer.

INTERVIEWER #1
Can you compare and contrast this 
film with, every other film? 

ELIZABETH just sits there staring at the INTERVIEWER.

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
The real challenge in portraying 
HUNCH was in finding my own inner 
strength to carry the weight of 
her story, which is so powerful 
and I think is really going to 
speak to everyone, whether they're 
hunchbacked or not.

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
We filmed most of it on Set at 
Pinewoods Studios in 
Buckinghamshire England. It was a 
really magical time on set, lots 
of imagination. We brought our A 
game to imagination every day, 
because we were just creating this 
whole world of Paris on partial 
sets with green screen backings. 
So every day it's a lot of green. 
I really had to focus on making 
green become whatever it was I was 
imagining you know?

Cut to:

Same Setup, Different Interviewer.

INTERVIEWER #2
Well, why don't you tell me about 
yourself? 

Interviewer waits expectantly, while ELIZABETH just doesn't 
even know where to start.

Cut to:

Same Setup, Different Interviewer.
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ELIZABETH BRADLEY
Oh, ESPN wanted me to have a... 
Minnesota Vikings helmet...Thank 
you?

A AWKWARD INTERVIEWER reaches across and through into the 
frame putting a purple novelty Viking helmet with long 
blonde braided pigtails coming down into her head.

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
Oh the prosthetics, they made it 
easier to get into the role. I 
mean I spent all that time in 
makeup, and you can't move at all. 
All that time, just thinking about 
what it would be like to be a 
hunchback, so much so that by 
midway through the shoot I'd just 
leave it on. I'd be getting into 
my car at the end of the day and 
I'm driving home and I've 
forgotten that I am not literally 
a 17 year old hunchback.

 Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
No, I do not want to go for a 
drink later to talk about your 
screenplay.

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
I'm Elizabeth Bradley, talking to 
Country Music Telivision about my 
new movie The Hunchback of Notre 
Damme 2: Hunch's House, in 
theatres this May from Wormer 
Studios. Just hashtag #HUNCHBACK2. 
Hunch's House, bringing hunch 
back!

Cut to:
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Same Setup, Different Interviewer.

ELIZABETH BRADLEY
The Hunchback of Notre Damme 2: 
Hunch's House, in theatres this 
May-

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
I'm Elizabeth Bradley, talking to-

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
-Just hashtag #HUNCHBACK2.

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
Hunch's House, bringing hunch 
back!

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
 Bringing hunch back!

Cut to:

Same Setup, Different Interviewer.

ELIZABETH BRADLEY
 Bringing hunch back!

Cut to:

Same Setup, Different Interviewer.



22.

ELIZABETH BRADLEY
 Bringing hunch back!

Cut to:

INT. ELIZABETH'S BEDROOM

ELIZABETH wakes up bolt upright in bed, having had a bad 
flashback nightmare to the weeks of press junkets she's had 
to endure before HUNCHBACK 2's release.

ELIZABETH BRADLEY
Ohmygodno! (Breathing heavily)

Cut to:

INT. REX AGENCY 

People are milling around a coffee table. The shot moves to 
look directly overtop the coffee table and we see a time 
lapse of people dropping and picking up magazines. ALL of 
the magazines have a cover story bit about either ELIZABETH 
BRADLEY or HUNCHBACK 2. The magazines and people come and 
go.

Cut to:

INT. DARK BEDROOM.

A glowing computer screen stands out in the dark room and 
we press forward over the shoulder of a YOUNG MAN typing 
into an online chat forum or group.

TYPING
Hunchback 2 is going to be such a 
steaming hunk of dogshit, who's 
idea was that one? I hope a lot of 
people lose their jobs after this 
wet hot failed abortion of an 
idea.

The camera presses closer into a computer screen.

INT. BUSINESS OFFICE

The view comes back out through a different computer 
screen, where A OFFICE BRO is typing on his office 
computer.
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MIDDLE AGE MAN (TYPING)
What? LMFAO, hav to go see this 
movie brah. That's the hottest 
hunchback I've ever seen.

A woman walking by the computer is on her cell phone and 
the camera follows her before looking into her screen at an 
online page where a prominently featured click bait 
articles read.

THE HUNCHBACK 2 PICTURES THAT WORMER 
STUDIOS DOESN'T WANT YOU TO SEE!

And

43 SNAPCHAT BILLIONAIRES WHO ARE 
ALREADY INVESTING IN HUNCHBACK 3!

And

PORNHUB TRAFFIC WITH THE KEYWORD 
"HUNCHBACK" RISES BY 100000%!

We go through this woman's phone and fade to black.

INT. SMALL OFFICE ROOM.

The view pushes out from a microphone where 2 Podcasters 
sit discussing the film.

DEVIN
It's simply unprecedented to make 
a film like this, it's been over 
eighty five years since the Lon 
Cheney Hunchback of Notre Damme 
was released and now the sequel is 
here.

AMY
I know! The closest thing I can 
compare it to is Paul Newman's 
character Fast Eddy Felson from 
the Hustler appearing again twenty 
five years later in The Colour of 
Money.

DEVIN
Although those film's continuities 
have more in common than Hunchback 
2 to it's fore bearer.

AMY
Yeah the entire execution of this 
film doesn't fit into the mold of 
how anyone's made a movie before. 
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It's really confusing execution by 
Wormer Studios who usually put 
them right over the plate, but 
this was like a curveball.

DEVIN
You've seen it right?

AMY
Oh yeah.

DEVIN
I wanna talk about it, but I feel 
like I need to see it six or seven 
more times before I can even wrap 
my brain around everything that's 
going on in there.

AMY
I know, the whole film is it's own 
ROSEBUD and I just don't really 
know if I can take Anderson Weston 
seriously for most of it but then 
he anchors those doubts and lets 
them sink so you can really just 
see the clearer picture. And 
Elizabeth Bradley is just amazing 
here, she comes out of nowhere and 
becomes an instant iconoclast.

DEVIN 
I heard a story that she spent so 
much time in the Hunchback jacket, 
that she got one made for herself 
after they wrapped. She liked how 
cosy it was.

AMY
Is that true? 

DEVIN
One thing's for sure, this is a 
film that no one is gonna be able 
to shut up about for the next 
year, I mean it makes Ignmar 
Bergman's Seventh Seal look like 
Revenge of the Nerds.

The camera once more presses into the microphone, fading to 
black.
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EXT. RED CARPET FOR HUNCHBACK 2

The camera draws out from an interviewer's microphone 
revealing ELIZABETH BRADLEY being interviewed on the red 
carpet.

ELIZABETH BRADLEY
It's just such a special day, I 
couldn't be happier about getting 
to work with Anderson Weston, and 
all our wonderful crew. 

INTERVIEWER 
They say that films like these are 
once in a lifetime? Did it feel 
like that when you were first 
offered the role?

ELIZABETH BRADLEY
The only hesitation I had was 
wondering, can I pull it off? I 
knew that HUNCH was going to be a 
memorable character, beloved even, 
but I also knew that being this 
generation's hunchback was going 
to be a large burden to shoulder. 
Hunch has so much to say about 
what it means to be human, and I 
wanted to make sure that was said 
properly. I think that's why I, I 
mean we actors do this--to get to 
those truths that only those 
characters have inside them so 
that we can release them to the 
world.

INTERVIEWER
Well, congratulations. We 
understand that the film is 
projected to have one of the 
strongest opening weekends ever, 
the critical praise seems to be 
never ending, and look at you 
you're just radiant. Enjoy this 
incredible night.

INT. A PANEL DISCUSSION ON A LATE NIGHT CABLE TALK SHOW.

Two panelists, BEN and NICOLE go at each other over the 
public interpretation and reaction to HUNCHBACK 2 while 
host LARRY moderates.
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BEN
This is a serious game changer. 
Hunch's House showed the studios 
that first films are costly and 
unnecessary when implied 
franchising is just as good. 

NICOLE
But at the cost of what artistry? 
You can't always just start at 
part two.

BEN
That doesn't seem to be the case 
because, as we found out this week 
Wormer studios have green-lit 3 
projects within the past week, all 
with budgets exceeding one hundred 
million dollars. Robinson Crusoe 
2: Crusoe Control, Huckleberry 
Finn 3:Revenge of the Jim and The 
Old Man and the Sea 2: Gone 
Fishin'.

NICOLE
All of those movies are at least 
three years away--What's Wormer 
going to do in the meantime? Ride 
the coattails and good faith 
brought on by Hunchback 2?

BEN
Star Wars, episode 4 A New Hope, 
1977. Boom. Realistically people 
should have seen this trend coming 
twenty five years ago.

NICOLE
Sure, but does Hunchback 2 live up 
to the promise of it's own non-
canonical setup?

BEN
Well who knows, maybe with the 
success of Hunch's House, 
Hunchback can get it's reboot, and 
they can tell Hunchback: Origins.

NICOLE
Well, despite any critiques I do 
have about the film there's no 
arguing that HUNCH is the 
hunchback of the millennial 
generation, an instant icon. 
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BEN
 A film like this shows audiences 
that even in a streaming service 
age there is still a reason to go 
to the movies. Hunchback 2 in 3D 
Imax, the way it was intended to 
be seen, will literally change 
your life.

LARRY
We're going to go to commercial 
break and then we'll go to the 
phones. What do you think? 
Hunchback 2 a critical smash hit 
from Wormer studios, does it 
reinvent storytelling and change 
the course of film making? We'll 
be right back.

INT. CONCERT HALL ACADEMY AWARDS SHOW

The music swells and the camera presses forward focusing 
onstage where a FAMOUS OLDER ACTOR, Jeff Bridges Type, 
presents the award for best Actress.

ACTOR
And the OSCAR goes to....ELIZABETH 
BRADLEY, for THE HUNCHBACK OF 
NOTRE Damme 2: Hunch's House!

The crowd goes wild. We focus on Elizabeth who stands up, 
face in hands, hugging everyone around her and then makes 
her way to the stage to accept the award.

ELIZABETH BRADLEY
Wow. This is it, this is what 8 
1/2 pounds of glory feels like 
(looking at the award). Thank you, 
thanks to the academy, thanks to 
my parents without whom I never 
would have made it to this stage 
today. When my agent Todd Klein 
brought me Hunchback 2 I knew that 
he had brought me the role I was 
meant to play, and even though we 
spent a gruelling 75 days shooting 
I never gave up hope that one day 
I'd be here speaking to all of 
you. We all have hunchbacks, the 
hunch is the the burden we carry 
in life, but it's this weight, 
this challenge that makes us 
stronger, which is probably why I, 
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and this award feel as light as a 
feather. Thank you so much!

She raises the award in the air the crowd goes wild, she's 
smiling and laughing and is ushered off the stage.

EXT. NOTRE DAMME CATHEDRAL

HUNCH is standing by a fountain speaking to INGA.

HUNCH
Maybe I should have listened to my 
father first, then I could have 
avoided all that bother with 
DEACON in the first place.

INGA
Are you saying you regret it?

HUNCH
No, no I suppose not. There's 
something to be said for blazing 
one's own trail in pursuit of the 
achievement and the knowledge of 
that experience, however following 
the guidance of my elders would 
have undoubtedly prevented so much 
unpleasantness.

INGA
If only Hunchy. What about 
Phoebus?

HUNCH
Well, spring break might be over 
but Summer Vacation is just around 
the corner.

Hunch winks at the camera and just as her droopy eye is 
half open the image pauses-freeze frame. 

INT. ELIZABETH BRADLEY'S LIVING ROOM.

Elizabeth sits watching HUNCHBACK 2 on Blu-ray at home in 
her new cushy apartment. The image of HUNCH is still frozen  
and Elizabeth looks dispassionately at the screen. She 
looks from the TV to her OSCAR and then back to the TV 
letting out a apathetic sigh and making a disgusted face.

ELIZABETH BRADLEY (SPEAKING SOFTLY)
What a piece of shit.
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EXT. CITY STREETS

We see ELIZABETH BRADLEY walking down the street, following 
her until she gets to a theatre. On the Marquee it reads:

AMERICAN SOFTWARE
A play 

By Rye Moreland.

ELIZABETH goes into the theatre. There's a brief time 
lapse, to show at least an hour or so has gone by.

INT. THEATRE CLOSE TO THE STAGE.

ELIZABETH sits near the front watching as the play reaches 
it's crescendo, the third act coming to a close. The stage 
looks like a big computer room of giant hard drives, 
blinking lights and cords. There's two "dead" bodies on the 
floor and BILL is holding a gun, acting on stage alongside 
TISHA.

BILL
Maybe that's all we are in the 
end, the sum of all our 
programming. We're the hardware, 
but we're advanced hardware, wet 
sacks of goo that conduct 
electrical impulses to our own 
squishy hard drives.

TISHA
Bill, don't talk like that. We're 
more than that. We're human 
beings--we're not just-

BILL
Don't fight it, I know you feel 
the call to join the Techno-Hive 
Tisha, and I'm saying it's ok.

TISHA
I refuse to be assimilated Bill.

BILL
No Tisha, we are already part of 
the assimilation. We're just the 
electrical impulses of the cells 
of a much bigger organism of 
existence. That's why I had to 
kill MODEEP and ANDREA--they would 
have stopped me...stopped us from 
being more than conductive 
energies furthering the evolution 
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of our place in space time. But 
we're aware now, we can become so 
much more than more than just 
empty hard drives...now is our 
time to become-

SFX: BANG!

BILL is shot by TISHA who now also has a gun. BILL clutches 
his chest and falls to the ground, gurgling out his words.

BILL
...but...we were to 
become...programmers-

TISHA
We'll all become nothing if we 
don't stop the Techno-Hive from 
replicating-

SXF: Heavy electrical crackling and a deep vibrational 
resonance.

From offstage pour at least 24 Techno-Hive Spartan Class 
warriors who attack TISHA bludgeoning her to death with 
robotic truncheons.

BILL 
We could have....programmed--cough 
cough--programmed it all...

 The curtain drops.

CUT TO:

ELIZABETH BRADLEY sitting in her seat, making kinda a 
confused face as the rest of the theatre applauds and the 
cast come out for curtain call.

EXT. CITY STREET OUTSIDE THE THEATRE.

ELIZABETH walks by herself deep in thought, internally 
conflicted. She makes it 15 feet away from the doors before 
she turns to look back up at the marquee, pausing for a 
moment.

She turns her gaze back to street level, shakes her head 
and walks towards the camera with an annoyed look on her 
face.

ELIZABETH BRADLEY
What a piece of shit!
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The End.
 
 


